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Wendy: 00:00:03 Okay, so this is October 16th, 2018 and we're in Portland, 
Maine, and I am Wendy Chapkis. W-e-n-d-y C-h-a-p-k-i-s 
and I am interviewing - 
Alzenira: 00:00:22 Alzenira Quezada. A-l-z-e-n-i-r-a Q-u-e-z-a-d-a. 
Wendy: 00:00:29 Great. And can I call Zen you during the interview? 
Alzenira: 00:00:32 Yeah. 
Wendy: 00:00:33 Okay. Um, so can you start us off- Oh, one thing I wanted 
to say before we start is that you can stop this interview at 
any point, if you are just done, you can refuse to answer 
any question you don't like. If I ask you a stupid question, 
you can just move on, whatever. This is - you are in control 
of this. 
Alzenira: 00:00:51 Great. 
Wendy: 00:00:51 And we'll go for an hour or an hour and a half, and, and if 
we run out of time we'll schedule a follow up when you're 
back in town another time. 
Alzenira: 00:01:00 Sounds great. 
Wendy: 00:01:00 Okay. So maybe you could start off by just telling me a lit-
tle bit about your family of origin, your background, where 
you grew up. That kind of that kind of biographical infor-
mation. 
Alzenira: 00:01:10 Well, there's all that information's out there, so that's easy 
to find, but the basics are, um, my mother was an Amazo-
nian Indian. I was, uh, I was an orphan. My father was half 
African. Um, they're Brazilian. And, I was adopted by an 
American family. Grew up in the south, in Arkansas. Um, 
and I like to consider, I love to say that my, my genetic 
code is that of, as, an Amazon because that's who my 
mother was. She was an Amazon, so I'm an Amazon. 
Wendy: 00:01:47 Were you an only child? 
Alzenira: 00:01:49 No, there were three of us. There was myself, the oldest, 
my brother Agnaldo. And my little sister is Edna, in my 
birth family. Um, but my father had 27 children in all. Uh, 
there are three wives, um, and through the magic of Face-
book, just in the past few years, we've been able to find 
each other and tell each other's stories about who we are. 
And you would think that that would have a great impact. I 
think that I've always wondered what it would be like to 
find my family, as an orphan from a different country. And 
that's always been my story. I've never felt American 
enough. I've never felt Brazilian enough. I've never felt 
Black enough. I've never felt Native enough. I've never felt 
enough, until I went to Mexico. And then I was like, well, 
you know, I feel Mexican enough. And so that's part of rea-
son, the reason that I haven't returned here, but Maine is 
very, very important to me. 
Wendy: 00:02:48 I want to get to all of those things. But first can we just 
catch up? So you were, you were adopted and raised in Ar-
kansas, you said? Then how did you end up in Maine? 
Alzenira: 00:03:02 Hahaha! Well, I had to go- first I had to go to the west 
coast, where I graduated from Evergreen State College. I 
studied music, it's a big hippie school. All the, all the damn 
hippies be out on the soccer field eating mushrooms and we 
would have these- it was an incredible approach to educa-
tion and I feel like that was the place where I really devel-
oped this thirst for knowledge and organizing information 
that was coming in. And, um, so Evergreen was my under-
graduate degree and then I moved- 
Wendy: 00:03:41 Can I just ask- was your adoptive family supportive of you 
going to Evergreen and studying music? 
Alzenira: 00:03:47 Oh, well, they stopped talking to me when I was like 17 be-
cause I'm a big queer, so they really didn't have much sup-
port of anything that I've done, done in my life, which is 
fine. It used to be kind of, um, this sadness that was in me, 
but I don't regret being raised in a family that had such ties 
to spirituality. It enabled me to be more open to spirituality 
and experiencing things that I had never experienced be-
fore. So, I really appreciate that foundation of being at one 
with things that are around you. As I traveled, as I went to 
the Northwest, I learned more about the native American 
culture. I was introduced to the Macabre village by an artist 
named Gail Tremblay. She was a teacher at Evergreen and 
I started understanding like, you know, there would be 
times that we were at our hippie school and the, you know, 
the Native American people would be praying over trees 
because they wanted to expand the school, but there was 
such reverence for every living thing on the campus. It re-
ally changed the way I experience the world and became 
more of a, of an activist and more of involved in my com-
munity. 
Wendy: 00:05:06 So, can I just ask, so, you were raised in a religious house-
hold then? 
Alzenira: 00:05:10 Oh yeah, it was Nazarene. Yeah. 
Wendy: 00:05:14 Say a little bit about what, what makes Nazarene different, 
or specific? 
Alzenira: 00:05:18 Well, I mean, um, the baptists. I really love the baptists. 
They've really got some good Hallelujah music going on. 
The nazarenes have that a bit, but it would be in a tent re-
vival. And when I was a kid I used to be in the kid's choir 
and it was a, it was a kids' choir called Impact, and we 
would go to all these revivals. And, I was one of the sing-
ers, the lead singers, and we would get people all hyped up 
on Jesus and get people, as many people as we could, to al-
ter. It felt good. Yeah. But the Nazarenes are like, they are 
pretty conservative otherwise and they believe that you're 
just kind of screwed no matter what you do as far as like, 
believing in God. If you were laying on your deathbed and 
you did some, you told a lie, you were going to hell, and it 
was just this constant fear. It was based on such fear and 
trauma of being lost. 
Wendy: 00:06:19 So, you came out to your family and they weren't able to 
accept that? 
Alzenira: 00:06:26 Well, I wouldn't say that I was exactly the model child. I 
mean, I was, I was really struggling with my identity. I was 
struggling with, um, I didn't know how to really have emo-
tions that weren't, um, regulated by some sort of scripture, 
or how to really be in those emotions. It was like, children 
are seen, not heard, you know. And I think that we all, I 
read a poem recently, they said they're, um, you know, so 
many of us are walking around with words so that can be 
washed away and hurt that is just in our skin. And I think 
that in my household specifically, we didn't really talk 
about those kinds of things. So I don't know that I was the 
most easy, um, to get along with kid. I was, I had a, I had a 
big brain and I was, I was curious about the world and I 
was curious about what was really out there for me and I 
was curious about who I really was and why I had these 
feelings, you know, and because I was doomed to hell, it 
was like, well, I'm going to hell anyway. I might as well be 
a little- I was going to say, I don't know if I can swear. 
Wendy: 00:07:52 You can swear. 
Alzenira: 00:07:52 So like, yeah, I think that I was just kind of a prick for 
awhile. 
Wendy: 00:07:58 So, how did you find your way to Evergreen? Why Ever-
green? 
Alzenira: 00:08:03 I was dating this girl. It was, you know, it was a time when 
I had that, I'd had this, um, I had this queer band called Liq-
uid Blue. And we toured in the south, and um, we're all big 
homosexuals and we got picketed by Reverend Phelps in 
the south. We got like, it was great, it was a great experi-
ence, but something was happening and the band was kind 
of warbling a little bit and we were all going our own way. 
We were really struck by the HIV epidemic. Our friends 
were starting to get sick and it was a really stressful time. 
There was a, in the south, you know, there was a lot of stuff 
happening. Matthew Shepard had happened quite a few 
years before and it was just, there was still that, that sense 
of fear, um, being, you know, this is in the, the nineties and 
there was still this sense of fear happening. People were 
discriminated against with housing and jobs and you know, 
gay men who were school teachers like, they faced the 
worst. And my keyboardist, he was a teacher. I can't, I can't 
even remember how many jobs he was let go of because of, 
there was a sus- you know, somebody was suspect this gay 
man was going to rape their kid and it was just so sad to 
have that perpetuated on us when we were, we were good 
people who were just a little lost like any young group of 
people. But we learned a lot, really fast and  I was dating 
this girl and she was from Olympia, Washington. She said, 
you want to move with me? And I said, yeah, and I was 
done with music for awhile. I was really heartbroken by the 
band breaking up. And, um, so I went there and I decided 
to turn myself to something different. So I started working 
as a social worker. And at first I worked with adults with 
developmental disabilities. They were closing a lot of the 
institutions up in, um, up in, in Washington state. Reagan 
had done some shit about closing out all these hospitals. 
They were phasing them out and this was the last group of 
people that were coming out of these institutions. And I 
traveled to places that I didn't even know existed. Like, 
they look like prisons and there would just for people who 
weren't allowed into society because there were so grossly 
deformed. And what they had lived through and their sto-
ries, their individual stories about people with disabilities, 
and what people with disabilities have to live through. And 
it, that, that really shifted a lot in me. You know, people 
would walk by and say, well bless your heart, you're just 
doing the best work ever. And you're like, what the hell is 
wrong with you? Like these are persons. These are- you 
know, one girl hadn't spoken a word in her life and learn 
how to use a, a board to spell. We found she could spell. 
So, she started saying, can I go to Disneyland please? Can I 
do something fun with my life. And we took her to Disney-
land, and I don't know that was a great experience.  
   And then I got out of that and I started working with 
adjudicated sex offenders, boys in a last chance program. 
And um, I watched a lot of really dangerous men being re-
leased back into society because they were 18 years old and 
they were white males and they were let go. I saw an 11 
year old who was so much a rapist. An 11 year old - that he 
offended again. And he was so, he was, he was such, he 
was such a dangerous to society. At 11 years old, he was 
deemed manifest injustice, which means he would never 
live outside of an institution, ever. Maximum security. In 
his life. So to see these people who had been hidden away 
from society and being with them every day for, I guess it 
was almost eight years, just trying not to be an artist, just 
trying not to be, um, you know, trying to make it, trying to 
live in this idea of what I thought the American dream was. 
You know, you get a job, you get your edu- education, you 
become- I didn't want to be a teacher. I was like, fuck that. 
I'd, I'd always heard those who cannot do become teachers 
or whatever that saying is, it's so stupid. We're all teachers. 
I just couldn't be in academia. 
Wendy: 00:13:22 So you tried social work for awhile, eight years you said? 
And then what brought you back to music? Or did you go 
back to music after that? 
Alzenira: 00:13:31 Well, I got out of all of that. I worked with homeless kids 
for a while. Got out of all that. And then I decided to be-
come a chef. So, I went to a culinary, culinary arts pro-
gram. It wasn't a, it wasn't a school, it was a, it was an ap-
prenticeship program with this chef named John Scopelletii 
of. And I learned how to become a really good chef, and 
um, so my partner who was, in, uh, we'd been together for 
like 10 years at that point, came here to work with Maine 
Med. She was a med student. And we came here and I 
worked for a place called Black Tie, which was um, uh, a 
queer owned business, um, in Portland, Maine, and I was 
one of the chefs for, uh, Black Tie for about a year. 
Wendy: 00:14:41 Do you know what year this is? Approximately? 
Alzenira: 00:14:43 It was the same year that the, it was the first gay marriage 
campaign with Equality Maine because I worked only one 
season with Black Tie and then I was working, um, as a 
field organizer for the gay marriage campaign here. The 
one that actually passed and then was, I think it was turned 
over to something, something happened and they had to re-
run the campaign again and then it won again. 
Wendy: 00:15:13 So that's what brought you to Maine, was a partner? 
Alzenira: 00:15:18 A partner, yeah. I always, I always run on the coat tails of 
my partner someplace. So yeah, first partner was Washing-
ton, then Maine. We were in Ohio before that. I owned a 
restaurant there, I was a part of a, that's where I learned 
about food really, um, or food politics. Uh, I was part of a 
co-op restaurant called Casa Nueva and I was one of the 
owners of. That was a really great program. 
Wendy: 00:15:53 Did you, so you, you worked in, in Black Tie for a year and 
then marriage equality for a while, did you get back into the 
restaurant work or did you move onto something else at 
that point? After the marriage equality campaign? 
Alzenira: 00:16:07 Well, um, I kind of had a life crisis in the middle of it. I re-
member the exact day I was living on Smith Street and, um, 
I came home and my chef's outfit, my, chef uniform and I 
laid across the bed and I felt as though I was dying. Like 
my soul was dying and I just begged the ceiling. I said, if 
you will just tell me what to do, I swear to God, I'd do it. 
I'll do it. I'm so miserable. There has to be a break. I just 
can't take this anymore. And I felt the universe smile down 
on men say, oh, little Zen, if you would just be the artist 
that we created you to be, we'll take care of it. And that's 
when Lady Zen was born. The first year that I moved here 
as a birthday gift to myself, um, after not speaking to my 
family for so many years, I reconnected with a niece who 
was - is- a lawyer, and we started talking and I said, you 
know, I would really like to officially changed my name 
back to my Brazilian name. And she was like, other pro-
cesses is really easy. So I went from being Sherry Joy 
Glick, which was my adopted name, back to Alzenira San-
tos Amarillo de Quezada here in Maine. So Maine became 
kind of the birthplace of a lot of me. And um, then I be-
came Lady Zen. I was deejaying, I was known as Lady Zen 
the DJ. There are a lot of people think of me as Lady Zen 
the DJ. 
Wendy: 00:18:02 Where were you deejaying? 
Alzenira: 00:18:04 At this little club called the White Heart. It was me and 
Goldie Peacock. We would throw these parties at the White 
Heart. And, uh, yeah, it was a lot of fun. It was a queer 
party, like that's where I met a lot of, a lot of people. Then 
the, the dyke march. I deejayed for a couple of those parties 
when I first got here. And um, yeah, just started - there was 
a radio program. What was that radio program that Deb 
was doing? Um, women. It was on Wednesdays on the lo-
cal... 
Wendy:: 00:18:45 WMPG? 
Alzenira:: 00:18:45 Yeah, I was on that show. There was a variety show, a 
queer variety show that I was part of. So I slowly started 
coming back into, um, into the scene and then I got my 
master's degree in poetry and - 
Wendy:: 00:19:08 At USM? Stonecoast? 
Alzenira:: 00:19:08 Yeah, the Stonecoast program. 
Wendy:: 00:19:12 So, when did you move from being a DJ to performing 
yourself, vocally, again? 
Alzenira:: 00:19:23 Through the, um, Port Veritas poetry slams. I decided that I 
was going to take these little poems that I've been singing 
forever and I wrote a lot of new material on Smith Street. 
Um, like water came from Smith Street. It was right by the 
synagogue and this, the Jewish synagogue at that time was 
really kind of in deterioration. And, um, there was a grant 
that they got, so I would sit, there was this huge mulberry 
tree outside my window and I would sit and look into the 
courtyard of the Jewish temple there and it was so quiet. 
Nobody ever visited, nothing- it was always really quiet. 
And so I would watch them, like I watched them take the 
bricks out from where the stained glass was above the door. 
And it was just a beautiful moment. So I would sit at my 
kitchen table and write all day. I was in a position where 
um, uh, I didn't know what to do. They were like, well, we 
have to lay you off. And I was like, what do you mean? 
Lay me off? Like, what is this sort of thing - from Black 
Tie. And they said, oh, it's seasonal, the work is seasonal 
here. I was like, what the fuck are you talking about? Like 
I've never, I've always worked really hard. And they were 
like, no, no, no, just go down to the unemployment office. 
They'll take care of you. And so I was like really nervous. I 
didn't know what was gonna happen. I didn't have any 
money coming in. I was broke, I was broke, and um, my 
partner at the time had gone through a really big emotional 
thing. We had just come through all this stuff and I was just 
like, you know, what, I don't know where I'm at. And like, 
that was a long term relationship that was ending. So that 
was really difficult. And um, so I was just lost. I was sad, 
but I had this promise in my pocket that if I would just be-
come the artist that the universe wanted me to be, they 
would take care of me, right? So I'm sitting there and they 
come back with my offer of like money every week, insur-
ance, health insurance, food stamps. I was like, what? For 
what? And, so I spent that whole winter living off my bene-
fits and creating something that ultimately I believe will be 
my greatest triumph, is to be Lady Zen. I'm very proud of 
her. Yeah. 
Wendy: 00:22:21 So did you start performing in town? I mean, you were per-
forming with a Port Veritas poetry slams, but were you per-
forming concerts yet? Or when did that start? 
Alzenira: 00:22:30 I was doing cover shows.My first big successful cover 
show was Aretha Franklin. That was my intro into Port-
land. It felt so good. It was the biggest band that ever 
worked with. It was the best band I've ever worked with. 
Um. 
Wendy: 00:22:47 Where was it, where did it take place? 
Alzenira: 00:22:48 It was the old Empire. And that's where I met, like, Kenya 
Hall, I started meeting a lot of people. A lot of Maine musi-
cians. It's where I met my producer, Dan Capaldi. It's where 
I really kind of built myself up, was doing these things they 
called The Clash, and they would take two bands, and like, 
you would do an album, you'd go back and forth, you 
know, The Clash. See who was gonna, it was like this little 
battle to see who could be the better band and it's still hap-
pening in Portland, I think. It was good healthy competi-
tion, but it also brought us all together because we're all cir-
culating within projects as well. So you couldn't stay upset 
for too long, because you were working with people. But 
um, yeah, so I started performing that way. Um, I didn't re-
ally do a lot of my own original stuff. I was still kind of 
working a with, um, with musicians,um, that were doing 
covers. And I did, you know, I deejayed for some tea 
dances. I didn't really hang out at like, what was the name 
of that club? I keep thinking of other clubs again. 
Wendy: 00:24:13 A gay club in town? 
Alzenira: 00:24:13 Yeah, what was it the - 
Wendy: 00:24:14 The Underground? Sisters? Styxx? 
Alzenira: 00:24:16 Styxx, the Styxx. I'd heard rumors about Sisters, I wasn't 
here for it, and The Underground. And then there was an-
other party with a z, maybe like a z party something, but I 
wasn't really around for all of that. Um, and I think because 
the queer scene was so integrated at the time, and I think 
that, even in the last three or four years, I would say it has 
been a real revolution of queer people in Portland. I see 
more queer people than I have when I was here, even, [in-
audible]. 
Wendy: 00:24:53 So you do this deejaying and then performing in the battle 
of the bands things. Did you start to think of you, you men-
tioned before we turned on the tape recorder, something 
about the business of art, was, did you feel like you were 
moving into the business of art at that point? 
Alzenira: 00:25:11 Yes. Um, I mean it got my master's degree, um, and I un-
derstood how people, because I was a show person and be-
cause I had a degree in opera performance, I had, uh, I 
have, um, you know, I've, I've studied audio engineering, 
I've studied stage design, lighting design, graphic design. 
I've studied, that was, that was the, the impact of Evergreen 
was, when I decided I wanted to be in the business of mak-
ing art, I wanted to know that I had a language to be able to 
express, in the language of what was happening around me, 
what I needed to have changed. I can now call from the 
stage what I want my sound to be based on like the EQs, so 
I know what I'm talking about and people are impressed 
with that because it's not just turn it down, turn it up. It 
doesn't sound like it's coming out of the speaker. There's a 
real way to like think through things and like, you know, 
just just know what I'm talking about. Instruments, stage 
plots, and with the business of art, I started writing about 
that because I opened a bar. I, that was based around queer 
performance, in another country, and I started writing a 
book about how to make the business of art happen. But I 
also studied in another program here that was specifically 
designed for women, in Maine. I was accepted to this pro-
gram um, and I started studying entrepreneurial science, so 
the science of making business plans, the science of under-
standing and got involved with a lot of the, like the TEDx 
and um, a lot of the cutting edge people that were doing in-
teresting businesses in, um, here in Portland and in Bid-
deford and seeing how the way the neighborhoods were 
changing and how zoning was changing and understanding 
the politics of being involved in a small business, um, en-
trepreneurial business in this landscape and the corporate 
landscape. So, I took all of that knowledge and put it in a 
book and said, well, the one thing that we don't teach artists 
is how to apply this to their, their lives as artists, and it's a 
very important component. So I started writing about that. 
Wendy: 00:27:57 So can you talk a little bit about the bar in Mexico? How 
did you end up in Mexico first of all. 
Alzenira: 00:28:05 Well, I got mad at Maine, um, was doing some of the best 
work of my life. I was arranging a piece of poetry for Nikki 
Giovanni. I was performing at the Black National Theater 
in Harlem. I was honoring the, it was the first year that the 
Black Lives movement had actually taken off and this was 
a banquet of black women and women of color honoring 
these ladies. And I was so proud of that. So I wrote press 
releases and I talked to people and nobody really gave a 
shit about what I was doing. As a matter of fact, one of the 
editors wrote back and said, you just do cover bar or cover 
music in bars, who really cares what you're doing? 
Wendy: 00:28:59 This was a publication in Maine that said that? 
Alzenira: 00:29:02 In Maine, yeah. And I was just like, well great. And there 
was a certain aesthetic, there wasn't a lot of, um, there was-
n't a lot of diversity in the landscape of advertising and the 
landscape of, you know, like I said, with queer lives being 
out in the media, so it was easier for me presenting as a 
trans masculine woman to be immediately discarded from 
particular kinds of media that we're going out and to be told 
that was shocking because it's like, but this is Portland, 
Maine and it seems like we're a little beyond this. And o 
find that there was this just kind of built in racism. Like, 
I'm like, you know what the end of the underground rail-
road is a manhole behind the building that says this is 
where prohibition started. The home of prohibition when 
behind it is the end of the, the railroad. Like why isn't this 
being talked about? Why is, why is Maine so...white. And 
not talking about it's integrated history. And so I was really 
angry at, um, at Portland and I had been in, um, I'd been in 
San Miguel to work with Carol Anne Duffy, who was cho-
sen by Queen Elizabeth as the poet laureate of the UK and 
she was the first out woman ever to hold that position in, in 
the UK. And so I was studying with her and writing with 
her and I was pretty proud of what she had to say about my 
work, about my voice. Um, and it, it just brought me back. 
I was like, I'll just go to Mexico. And I did, and I went to 
Mexico and um, had 200 bucks in my pocket, didn't- knew 
one person. Knew one person who's a really great person to 
know, but- 
Wendy: 00:31:22 This was in San Miguel? 
Alzenira: 00:31:23 Mhmm. But I got there and found that he was at a real low 
point in his life and he wasn't in a position to kind of like 
help me, let alone help himself. So I got there with $200 
and he was like, what kind of fool moves to a different 
country with $200 in their pocket. And I was like, I don't 
know. I've never done this before and I don't know any 
other fools who would do this. So, uh, I got really scared. I 
thought I had made a huge mistake and I called my best 
friend who lives here in Maine and I said, we need an es-
cape plan. I need you to get me the fuck out of Mexico. 
And she was like, of course. She was like, but let me ask 
you something. What have you been doing for the past two 
days you've been there? And I was like well, I'm in dealing 
with this guy who's not in position to help me out and I feel 
like I was lied to and don't really know what's going on. I 
feel really strange, I feel, and I don't know, I think I made a 
huge mistake. And she's like, before we make this an exit 
plan, why don't you go out, start singing in places and just 
introduce yourself. And I was like, alright. So I did that. 
And within, I don't know, November to January, January 
first I was, I was asked to sing for new year's, the first 
American to ever be asked that, let alone openly queer per-
son ever, Mexican or not to be asked to do that. I just sat 
there and smiled and was like, yes, I'm in the right place. 
Wendy: 00:33:26 Well, clearly, I mean, you have an extraordinary voice and 
it is really a, a, it opens doors, as it should. 
Alzenira: 00:33:36 And again, that's, you know, I said that to you before we 
had the tape on. I said, um, that I feel like I have a tremen-
dous responsibility because I live in this privilege and I 
live- I don't get ripped out of bathrooms. I don't get as-
saulted. I've had very few isolated incidents where I've 
been subjected to any kind of violence in my life as an 
adult, as I have chosen to live openly and, with this, I don't 
give a shit, nobody's gonna fuck with me attitude. 
Wendy: 00:34:10 So, you think that's connected, that you're able to present as 
a trans masculine woman because you have this gift of mu-
sic? 
Alzenira: 00:34:18 I think it gives me a different kind of confidence than a lot 
of people have access to and that's, that's a privilege, I real-
ized that. Yeah. 
Wendy: 00:34:29 And it probably brings you in touch with people who might 
not ordinarily come in, voluntarily come in touch with 
somebody who they thought was different. 
Alzenira: 00:34:37 Exactly. Which is, um, which is why I wrote Hello Person. 
Um, that was a book that happened here in Maine, too. I 
went to this party where there were a lot of, uh, younger 
trans masculine trans, kids doing a fashion show, a body 
positive fashion show. And I had, I'd done some work for 
the Trans Youth Equality Foundation here in Portland that 
was started by Susan Walsh and I think it's an incredible 
organization. And um, so I was listening to these kids talk 
and they were like, hello person, how are you? And I was 
like, I'm, I'm fine, how are you? And they were like, I saw 
you today. Or they were just saying some, some things to 
me. I just, just a different way of talking that I never experi-
enced. And I realized that everybody was saying this per-
son thing, so I went home. The next morning, I woke up 
and I had my laptop open and I typed in hello, comma per-
son, period. And I sat and I looked at that and I was like, 
why is person so important? Why not just hello human? 
And I said, for those of us who've been othered our entire 
lives saying hello, human immediately says, oh, I'm other. 
But if we say hello, person, it immediately eradicates age-
ism, sexism, ableism, economic status, any kind of charac-
teristic that will put us in a box as a human. And we know 
that humans exploited other humans so it doesn't make us 
more humane towards human. But personhood is very dif-
ferent. Personhood-by acknowledging someone's person, 
you immediately grant them a place in the world. And I 
was like, well, what is personhood? And I said, well, per-
sonhood is the energetic body or the emotional body, the 
spiritual body and the physical body. The energetic and the 
emotional body is where we would find gender. That's 
where gender lives. So, when all of these are sandwiched 
together, that's what makes personhood. So, I wrote a book 
that I'm hoping will be kind of an interactive book between 
adult and child, kind of like The Little Prince where it 
opens up a dialogue about how to think of personhood. 
Wendy: 00:37:33 Very cool. And you're in the process of doing that now. 
Alzenira: 00:37:36 It is at Canon Gate and Penguin and um, we'll see what 
happens. It was hand delivered by the president of Penn, 
um, who has adopted this language when speaking about 
people who are trans, they are now considered persons. 
Wendy: 00:37:58 So interesting. You mentioned you wanted to talk about the 
Butch Conference. When was that? 
Alzenira: 00:38:06 The Butch conference is really cool in that you'd get to 
meet a lot of people who present like you and the Butch 
Conference has been around for awhile, and the Butch Con-
ference brought me to San Francisco. That was, or to Oak-
land, and that was a pretty cool thing. 
Wendy:: 00:38:25 In the last couple of years? 
Alzenira:: 00:38:27 Yeah, there was a, I have as a, what was I saying? An aca-
demic experiential artist. Um, I also do photography and 
film. And so I had a series of photos on butch/femme life, 
go to that conference. So I was pretty excited. 
Wendy: 00:38:51 So your identity as butch or transmasculine is important to 
you? 
Alzenira: 00:38:57 It is. Very much so. 
Wendy: 00:38:59 You also mentioned that you've got a piece that's come out 
in an anthology. You want to talk about that? 
Alzenira: 00:39:08 Yes. The Feckless Cunt, which was uh, it was Samantha 
Bee, um, had said of Ivanka Trump. Ivanka, was that right? 
Ivanka? No, the daughter of Trump, when all of these chil-
dren were being ripped away from their parents in, in these 
detention centers because they were Mexican or Colombian 
or whatever, um, deemed deportable deplorables. Um, the, 
uh, the president's daughter who said that she will do any-
thing for children and mothers was clutching her child and 
saying, well, you know, this is such a tragedy and it's like, 
then do something about it. So Feckless Cunt was a, an an-
swer to that. Sandra called her feckless cunt. And um, this 
particular story is about me being 24 and getting my clit 
pierced. And it's, um, it's a story about learning about fe-
male genital mutilation and became fascinated with it. I 
saw It, I'm in a Time magazine and I ripped the story out. It 
was at a dentist office and ripped the story out and brought 
it home and was obsessed with the story. And, um, so I got 
this piercing as a way of being thankful that I still have my 
bits and celebrating the fact that I was in control of that. So 
that's what this story is about. 
Wendy: 00:41:12 Excellent. Who's the editor of the anthology? 
Alzenira: 00:41:19 Uh, um, Susan. Susan. That's awful. I know. I should prob-
ably know. That seems like it would be pretty important. I 
don't even remember the name of the, of the press. 
Wendy: 00:41:32 I can't imagine there's too many anthologies called the 
Feckless Cunt so we'll probably be able to find it. 
Alzenira: 00:41:35 It's on Amazon and everything. 
Wendy: 00:41:38 So you're getting closer to 50 and what does it mean for 
you? 
Alzenira: 00:41:46 On my new era? Yeah, I'm approaching a new era. I de-
cided that um, I was going to become a model. I feel like 
it's really important to see people like me who have lived a 
life and um, I think that I'm more put together now. I think 
I'm more handsome. I think I'm more charming. I think I'm 
more than I've ever been before. And I think that because 
women are kind of deemed as useless after they turned 50, 
it's like I would like to show that we're not useless and we 
are, we're actually quite beautiful in the aging process. And 
um, so I am dedicated to my body in a way that I haven't 
been before. Um- 
Wendy: 00:42:44 What do you mean by that? 
Alzenira: 00:42:48 Well, I think when I was younger I drank a lot, smoked a 
lot. I was just engaged in, in a lifestyle, emotionally and 
spiritually and physically, that was not necessarily healthy 
for anybody. And um, I just recently went through another 
sort of in this transition processes, as in in preparing myself 
to go forward. Um, I started dealing with a lot more coun-
seling. I started getting myself into more counseling. I went 
through a really intense relationship and, um, so in digging 
through all of this history and digging through all of these 
different emotional points of my life, realizing that I'd spent 
a lot of time hiding a lot of guilt and shame that I had for 
being, um, for being me. And it started from being an or-
phan to being rejected from the church, to being rejected 
from the family, to be rejected from society, from being re-
jected from my peers, you know, going through the fear of 
who we were. Like there was all of this stuff that was just 
building up and building up that I think I just covered up 
for so many years and then being willing to go through it 
and really dig through it and see where the abuse was, and 
where the trauma is, and what do we really talk about in 
our community.  
  So I started thinking about all of those things like who I 
wanted to be in the future and um, what message did I want 
to bring. And I realized that a lot of my work in the past 
had been about my abandonment, had been about, um, this 
journey through all these different kinds of hardships in 
love. And, um, I see people who really resonate with those 
things that are still going through it. But I'm finding that 
that's less and less my story because there's an integration. 
There's no more resistance to that pain and trauma, and ac-
cepting and loving it for what it is and how it's shaped my 
work and how it shapes me as a, as a, an adult. I want to be 
an adult, which I never thought I would want to do. And so, 
um, I took some time.  
  I went to Puerto Vallarta, was working at a gay club, gay 
owned club called Encanto. Or I am working there even 
still. And uh, Encanto is owned by Tracy Parks who's a big 
homosexual. And um, um, yeah, I took some time and I 
went to this gym and I said, hey, I'm working on a lot of 
emotional and spiritual stuff. I figured I should probably 
work on the physical. And I started working out with a, 
with an Olympic trainer, which I don't know, it's just my 
life. Like of course I would choose an Olympic gym to 
walk into. I just chose a gym and the guy and I just abso-
lutely fell in love with each other instantaneously. He said, 
do you know that honesty, that kind of honesty, people 
don't come in here with that. They say, Oh, I want to lose 
weight, or I want to look this way, I want, and I was like, 
it's not about any of that. All of that stuff follows when 
you're taking care of yourself. You can't help but be more 
in your body and take better care of your body. So I'm just 
not in touch with me, so let's do that. And so I've, I've, as 
I've done that, the more and more, like I said, the more 
physically strong I feel the more handsome I feel, the more 
integrated into my personhood. I feel so yeah, that's part of 
the whole transition into this new era is getting ready to 
take that on.  
  Documenting how I dress. I want to be an artist who's 
known for my fashion, my music, my sight, my absolute 
love of knowledge, of sharing all this stuff that I know. I 
love being an academic. I love the fact that you can't chal-
lenge me on shit. Like I will take you. I'll take you down to 
Chinatown and like I, I appreciate everything that I've gone 
through. Being in Maine really was the pentacle of change 
for me and I wrote that, I worked with Glenn Close for the 
main center for creativity and I worked on this piece that 
was commissioned and it says, it talks about, um, how I 
feel about Maine and it's, it's been my birthplace. It's good 
to come home again. 
Wendy: 00:47:58 Are you- So you're here just for a visit this time and then 
you're going back to Mexico. You're going on a tour first 
though, right? Want to talk a little bit about what the imme-
diate and then not so immediate future looks like? 
Alzenira: 00:48:11 Oh, Jesus. Um, I have a small production company called 
181 Productions in San Miguel. We're working on queer 
movies. We're employing as many queer people as we can 
in Mexico. Um, we're working on a film called Kung Fu 
Drag Queen, which is about a crime fighting drag queen. 
Uh, we make music videos. We make um, educational 
films. We're doing a series right now called, um, welcome 
to the world. It's a series about geography because all of us 
were sitting around one night with a blank map from one of 
our friends' schools like, this little four year old who's like, 
can you help me fill this in? And we're like, oh yeah, shit, 
what is all this stuff like, I was like, I think this is India, 
right? And they were like, I don't know, Zen, you know? 
And so we were like, okay, well let's do a series that's kind 
of like, um, just a geography refresher course. And because 
all of us are so diverse, our friendships are so diverse. We 
decided that each of us would take a section about, you 
know, my friend who's from Germany, Germany was like, 
why do people say I'm from the north, or I'm from the south 
when they're talking about America, I don't get it. And I 
was like, oh, she's like, is it supposed to be like, there's 
some sort of personality difference in that description. And 
I was like, yes, there's a huge personality difference and I 
just think it's, you know, it's, it's interesting to have this ex-
plained, the world, explained from a perspective of, I'm 
from there and this was my perception of my country. 
Wendy: 00:50:02 Fabulous. So you're done with the, you, you opened a bar. 
Is that done now? 
Alzenira: 00:50:07 Plata is done. Um, and Plata was not the very first gay bar 
in San Miguel, but it was the one that lasted the longest. 
The longest running one. Sometimes they would be open 
for a month, sometimes a couple months. There would be 
parties, there were other things that were happening. But 
Plata was the first club that was openly advertised as a 
queer club. And we had so many people come through 
there. Incredible people. 
Wendy: 00:50:47 So you think there's still a place for queer specific social 
space like that? Like clubs. 
Alzenira: 00:50:54 I wish we could value them as much, you know? It's, it just 
seems to me that we don't value those spaces the way that, 
the way that we used to because we were finding for inte-
gration for so long. And then there's so much, like there's so 
much crap. It's just so hip to be queer, you know, it's totally 
hip and so it's, it's strange to see. It's, it's wonderful to see 
the integration at the same time. It's really sad to see be-
cause I don't, I don't think we need to be there. I think that 
we could support our own communities and have our own 
entertainment and not have to be part of that. Not have to 
consume the same radical shit that the heterosexual people 
are doing. Like I don't know, like to me there was a lot of 
political stuff happening in the bar. There were a lot of po-
litical discussions. It wasn't just a bar, it was like a commu-
nity space and it was our protection in a lot of ways and I 
think that we've lost that and there's not that same connec-
tion. 
Wendy: 00:52:21 So do you see yourself going back? So, you're going back 
to Mexico? 
Alzenira: 00:52:25 I'm going back for sure. 
Wendy: 00:52:26 And is this for the foreseeable future, home? Or is that for 
the foreseeable future? 
Alzenira: 00:52:29 Oh I sure love Mexico. It's so beautiful. Unfortunately, it's 
a very conservative country and one of the things we saw 
with the bar was that people were afraid of being seen com-
ing in and out of the gay bars. I'm a very smart woman and 
I was kind of a street wise woman. I told you I was a bit of 
a prick when I was a kid. So I was streetwise. I mean I was, 
I didn't have, I didn't have a family. So, um, there were a lot 
of girls that I would hang out with that were kind of bad 
asses. And one of the things that I worried about, worried, 
not worried, um, one of the things that I learned about was 
how to operate. And you need to know bad ass people too. 
That's probably the most important. They're the most im-
portant people to know because they'll be on your side if 
you need something, you need some bad ass people. So 
when I got there, I hired myself and assistant who was ex-
tremely gregarious. She was bilingual. She could, she was 
cute. She could slip into each and every scene that I needed 
her to. She could, she could seduce the men and influence 
the ladies. So I had a good, good assistant and I needed her 
to figure out who the bad asses were, where they were. So 
she brought me my list every week, you need to know this 
person, you need to know this person, oh my God, this is 
happening. And so I got to know, um, how the cartel 
worked. So I was speaking to one of the gentlemen whose, 
whose job it is to kind of help with clubs and I don't want 
to say what he does or how he helps with clubs, but I said, 
do I need to worry about you guys coming in here? And my 
crowd being threatened in any way, my patrons. And he 
was like, I'll tell you what, he was like, do you think any 
macho Mexican man wants to be seen coming out of a 
queer bar? And I was like, so I'm okay. He was like, you're 
absolutely fine. Nobody's gonna touch you. So that was 
great. We did get protested there. We, um, we were, we 
had, uh, some brave person had tied a bottle of Jay Lube 
and some of those cow birthing gloves that go all the way 
up here and a couple of butt plugs and tied them to the 
door. And that was the funniest thing. I was like, this is it. 
This is it. 
Wendy: 00:55:45 Wow. Well, I hope Maine will continue to be one of your, 
one of your ports of call one of your homes. 
Alzenira: 00:55:50 It's one of my homes, it really is. Um, I, I love the commu-
nity here. I think it's, it's, I think every, you know, being in 
Mexico for, coming back and forth for so long, it's like I 
really see the, the insanity of what's happening here and the 
more I enjoy my quiet in the jungle, I enjoy that there are 
still people that make tortillas every day. There's still the 
woman selling roses on the street, there's still somebody's 
opening up, you know, a little popcorn stand in their garage 
selling you popcorn for 10 pesos. I appreciate that, that 
spirit of the Mexican people, just the respect that they have 
for musicians and artists and they're beginning to under-
stand more of the queer world. There's a lot more ac-
ceptance, but they've had queer artists forever. I mean, um, 
what was his name, Gabriel, I keep wanting to say Hernan-
dez, but that is completely incorrect. There've been gay art-
ists that have been very visual in Mexican culture. True 
Vela Varga is another one and I think that that's the beauti-
ful part about Mexico is just if you're an artist, you're ac-
cepted. 
Wendy: 00:57:32 Can you think of anything else, we're getting toward the 
end of an hour.Is there anything that I didn't ask you about 
or something that you, that came up while you were telling 
your story that you'd like to include in this interview? 
Alzenira: 00:57:43 Well, in the new era I'm going to be working with Isis Ro-
driguez, um, as a model, um, for a series of oil paintings. 
I'll be a six by nine oil painting on the archetypes, different 
female archetypes and I will be representing the Trans 
Masculine archetype. I'm looking forward to sitting for that 
painting. Um, what else is coming up? Uh, there's a movie 
that I'm working on, on touch with Jessica Lauren Lipton. 
Um, a question came up about socialized touch, how men 
and women touch each other, but how do you touch a queer 
or trans person? What does touch mean to us within the so-
cial context of like if a woman touches a man, that means 
that there's some sort of intimate sexual tension. You don't 
casually touch your male friends but you casually touch 
your female friends and you touch quite often without hav-
ing this intimate component and how it's strange with 
somebody who is gender nonconforming that can pass be-
tween all of these things, is the touch different. So we're 
going to talk about that. Um, new work. I have a whole 
new body of work that's coming out this year. Um, I'm also 
reading in Mexico for Jennifer Clement who wrote a book 
called Gun Love. I've arranged and written some new com-
mission work for her. Um, that'll happen in November. 
Wendy: 00:59:42 Poetry? 
Alzenira: 00:59:42 Yeah. It's a mix of lyric fusion poetry, which is the poetry 
that I coined the term for that, which is music or poetry 
that's meant to be sung. Um, yeah. 
Wendy: 00:59:59 Do you feel like you'd like to share any thing musically 
while we have the tape recorder running, is there a piece 
you would like to extend a little bit of or anything like that? 
Alzenira: 01:00:17 Um, let's see. Oh, sure. The, the, this is the piece, this is a 
piece that's going to be done for the poetry reading. Jen-
nifer Clement is, um, she's the international president of 
Penn currently. And um, her job is to go and get political 
prisoners out of prisons around the world for writing or be-
ing an artist in some way that's upsetting their government. 
So, um, it's called Live Evil. Live evil baby, live evil. Live, 
evil baby live on. Live evil, baby, live evil. Little darling 
it's time to move on. Me and my gun, played with death 
and I won. Blind in one eye and deaf in the left when the 
devil tried to slip by. So I said to my gun, wanna have some 
fun, there goes target number one. We took the guy on a 
midnight drive and I touched him on his tie. Live evil, baby 
live evil. Live evil, baby, live on. Live evil, baby. live evil,. 
Little darling, it's time to move on. 
Wendy: 01:02:27 Thank you. That was beautiful. 
Alzenira: 01:02:29 I like it. I like it. 
Wendy: 01:02:32 All right, well unless you have anything else, I'll turn this 
off. 
Alzenira: 01:02:35 All right, bye! 
